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SERIES CONCEPT:

aersols’ melude a body of work nvolving
graffili styled cut-outs and free form arwork
The series is geared fowards creating profes-
sinnal quality paintings using the graffii concepl
through the study of patterned an, graphic
lemplate art, and free-form high quality acrylic
spray paint arl. The idea behind hese works is
1o expase the: never ending possibiliies this
medium provides and document the svolution-
ary process found within the subject matter and
complexity of the body of works. The main
concept behind these works explores & new
outlook for wisual imagery over looked in our
dally lives. There are currently &3 works in this
senes on a varlety of madium and sizes.

PAINTINGS: AERCS0LS
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‘Ardicipation
orodossional arl spray paind graffill aa - glass

Thowght' ‘Blue Hat
professional st spray painf grafih ar - glass professional arf spray pais graffil ant - glass
18%x 127 1= 42" 182 12
2017 el 017
look s PAINTINGS: AEROSOLS
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PAINTINGS: AEROSOLS

Four Leal Clovers | fere's {0 ook af you'l
professoaa arf spray pav graflilr art - stretchied canvas
A dz

2008

look o

PAINTINGS: AEROSOLS

‘venice sifoutie”

professional &t spiey pain! grafi an - sireiched canvas
26" x 18”

2044



‘Shards’ ‘Sirration Slation' ‘mensional Fugzle’ ‘Stratpsphere’ tapfic
profes siorial arf spray paia gralffili an - strefched canvas protessional art sy pant graifil adf - strefched canvas prafessional arf spray paint gradfil ar - strelchied camas profassional ant spray gaint graffi art - strefohed canves

I x 24" M7 x 2 2w 247 24" 14" gach
2016 201G 2074 20 5
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Grig-Daty'

professanal e sovay parl grafib e - sireiched canvas
164 % 24*

2018

PAINTINGS: AEROQSOLE
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Shiffeel Linesr 03

profesaiang! ant sprEy o grafli an - strefohed chives prolestiangl & spegy paint gradfiti s - strefched sativens
36"k 36" 38 36

2007 anar
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PAINTINGS: AEROSOLS

‘Cilerof”

professional an soray paind graifl an - sireiched canvas

4y 42"

2008

IOk wonnin

‘Cumuwosiy”
arofesmonz! arf spray paint graffifi art - sirefched canvas

d2x 4z
2008

FAINTINGS: AEROSOLS
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‘Fandamig’

predessional arl sovay gl graffili s - white oak
8 ag"

2am2

PAINTINGS: AERCSOLS
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‘Abple Eye’

prafegmnal ant speay pant gralil et on olass Arcfessonmat art soray Ga guait art - witde oak
e Pl

2016 013
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COefesss Cranas Silhoutts

Deapn Elum Lofts conmoos

professional &t apray paint grafit s - bick. 287« 16
s

PEG Come and Go'

Victary Trash Contpiner Mumay Lofts Lobiby
profestions ar Spray paded grami an - sfhes) 12'x 90 professional art spray paind graffli ant - brck, 14 x 30"
2015 206

e sifioddte”

Deep e Lofls camidar

orolessiona an soray par qrafilt ad - bock, 268" x 18°
bl [
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SERIES CONCEPT:

the ‘burns’ concept was developed as a means of
rough skelching using soft hot glass as the
drawing aid. The basic idea behind these works of
art is rythym and movementi. They represeni the
orchestrated dance involved through the process
of glass blowing. It involves recycling and creation
in the same breath. Il also relates to curren
evenis involving the recent increase in solar fiare
activity from our sun. Another means to document
a momen! in time experienced during our earth
inhabiftance. These works are created on a variely
of media base: such as hi-definition finished wood
panels, gypsum board, stegl, among other mater-
afs. The finished pieces are finished with dilufed
aufo paint and gloss. Dimensions vary.

PAINTINGE. BOLAR BLURNS

hak Ligw g X0

TIME SENSITTVE alone ook pansls. audvaf bom soaisfu
g, sl frmn et famend bot gisss edchings on fing paY; wood pare

FPAINTINGS:. SOLAR BURNS

Ledad
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PAINTINGE: B0LAR BURNS

‘Eapie Eve’ trptic hacker sarias
burnad @lchings with hot glase, auto paint aurora fnt
247 % 367 feach parel)

2073

loOkK worese s

PAINTINGS:

‘Wetro Lines’ tractier sanag

burmed siehings Wit of giass, auho paint swora tint
367 38

2318

SOLAR BURNS



'Tarrai 01 fracker seres
burmed edching with hot gless;
Sulo paint atvong Wit

"X 55

k}{*,mmmr.

Terraln 03 tracher senos Okl 07 stralos senes

burmed eiehing with hot giass, Surrreng elchung with hol glass,
But palnt aurorg fiw wwlt part arora bnf

2"y 367 24" 2 38"

20805

PAINTINGE: B0LAR BURNS

‘Rotation” stratos seres
burned efehing wih hof glass,
Buto paint aungra ik

245 58"

2006

IOOkK worsesn

‘Sway' bale! saros

furned efching with ot @'ass on tinted whits pina
28 5 40

2013

PAINTINGS: SOLAR BURNS

Spin’ hae! sevigs

burmed efohing with ot glass on white ping
24 w42

2074
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‘D & Ter!” bahel senes
Durned glciimg with et giass on drywal

PAINTINGE: S0LAR BURNS

‘Yow Den'l Fay batel senes
Bumed slohing with hol giass on drywall

look e

burned stohings with hof glass on dopwall

PAINTINGS: SOLAR BURNS
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Percidum' racker senes

hermed edtching wath hot glass on whife pine gane!
0" 50

2015

PAINTINGE: B0OLAR BLURNS

Traal Magn” frachar Sanes

Bunad siching with hel glass on drpwall panat
147 20"

2008

look e

PAINTINGS: SOLAR BURNS

‘Painfar’ racker sevias

Burned efehing with hot glass an wiite pine panal
96" x 487

2001
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'GADS! Ficer Behavior Senes
burmed hoigless slcaing on whits ok pansl
2w 36

Foia

PAINTINGE: B0OLAR BURNS

Aurtune 107 siratos senes
Burned hofmlass elching on chy wall
16 x 2

i3

look e

PAINTINGS:

SOLAR BURNS

‘Bakby Allve’ inotc Dehawor seres

burnod sichngs with hot glass on while vak parmels
16" x 30" fwach pansf)

2008
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'Hw,m'rél tracker safes
bumed siching with giass on Nnled white oak panai
350 B

2018

PAINTINGE: BOLAR BLURNS

‘Pivotal’ piral facker senes

hurmad etching with glass o ieted white oak panal
A x 240

005

‘Prvafal iraokar sarias

heirned elching with glass of finled while oak panalls)
307y 60"

QMW HOTEL, DALLAS. 20009

look e

‘Caunt Down' irackar sanes
b afohing Wwith glass

o fintent! wilrifie ok pavaelfs)
30" x AE”

OMNI HOTEL, DALLAS, 2008

PAINTINGS: SOLAR BURNS

Trc - Tock” mckar sanas

fuarrend afching wilh glass an intad whifa. cak panelis)
30" x s0°

OMM HOTEL DALLAS, 2000



Fiora and Fauna” E Sguarad' { v | E Sgusred [ 82 )

Burned then aufo stairmed whie aak wood meneer pahals sirnparmen by sfes! frame burn panals with hand bicwn giass mooried o wall bam parels with hand biown ol2ss mounted (o wall
Ahedwedd e 16wy 6% Tahe 6wy iy

2007 2000 2010

look oz PAINTINGS: SOLAR BLRNS lo ok e PAINTINGS.. SOLAR BURNS




ASID Mo rachiny Sanes

Burned GCINg with ROl SRass on wiile ok pangts will aifo bnt Gnsh
T80 3300 (4'x & panafsl

2074

‘S G tracker senas

humed efching with hot glass on wihiie oak panels with auto tint fnizh
B0 ¢ 240" (4'x &' panals)

2015

PAINTINGE: B0LAR BURNS

IOOkK worsesns

PAINTINGS:.

‘Etevated Screaming’ bahawar senes

Durned efcimmg witlh fot giass on white oanr pana's with clear semi-gloss finsh
TE-0"x 3207 (d'x & panals)

2018

SOLAR BURNS
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SERIES CONCEPT:

The inlial works of art in this senies were started through Rees’ studies af the Architectural
Association in London, Using London as a home base, Res was able to fravel extensively
across Europe which had a profaund impact on his wark. They are created through several
various printing and transfer processes on a range of medium including watercalor paper,
canvas, and wood. The resulls yield a raw feeling iconic in nature. Many of these works were
pulled from black and white photography or other graphic resources.

The larger graphic painfings are representative of a lype of impressionistic modified comic
stylistic feeling by simpiifying the shapes and forms to maximize impact thru simplicity. These
works include many notable characters found in comic book art from the 1990's.

These warks initialized the basis for Rees' inferest in graphic novel design and produclion
emphasis as depicied further in his subsequent work. Rees continues {o expore the potential
of these works through applicable technology yielding unique results.
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cravodyul wil'y v on water cofoor pager
ITwa i
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Gold Gt for Frewidom”
Cyanotpo 3 desiong raneder nad on maw colour ganer wilt ik moay

Mwx ITh
4]

PAINTINGS: [CONIC

Temetabic Ravea’ Support U
cyarolyps and assdong fansfer g on walksr cofour peso’ with ik everlay

MraiTh
1085

look s

Fivals Enrance
CrinHpDe WA A on walsr cofour pege

Wwa 16w
ey

FAINTINGS: ICONIC
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HiHaHs

il on camet
A%k B8N

{406

“Ehalsied Refachon
SETG O BiET
Wk G0w
1386

PAINTINGS: ICONIC

it Deaths Dy Whe Fart

AL O SETVAE
H'w e
HE
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Srrangs’

ferpie ol catved
0 oy
10

FAINTING S:

ICOMIC

“Thwaan) Wisdver
BETYRS O CARVES
W xid'h

e

Degaran

acryle o earved
W rddn

1o
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acryhe, charcasl aid paleuarethans on canvas

PAINTINGS: ICONIC
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FAINTINGS: ICONIC

Ach-Angel’
LIS and o &N canvas
80w ¥ DEH

2007



Hetry B Spraw’
acnate And careoal an canves A0ryRe QR Balured CANVES
IEW ¥ 43N Jpveta sed - TEw x 45

1925 1098

look e PAINTINGS: ICONIC look e FAINTINGS: ICONIC
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PAINTINGS: ICONIC

Genwn Stream’
0w 4270
annyie an Wwatar saintr paper

2097

m e gie e

PAINTING S: ICONIC

20 Yard Dash'
427 x 367N
acrylic on waler colour paper

052



Epe Oontact - Avalon ‘Norman GEng”
acnylic and ink 0r Canves acrybec and ok on canvas
48w x 57 JB W x 45T

2074 onia
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‘Shaar
el an CaniEs Expanaion’
2wk 16h O &R Sondy pefnt On Carvas
2018 20w x 32
2018

look g PAINTINGS: ICONIC look e FPAINTINGS: ICONIC
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PAINTINGS: [CONIC

acipie o srmoath frush hosed

look e

FAINTINGS: ICONIC

acrylie an amoath fnesh bosr!
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PAINTINGS: [CONIC

‘Geological’

Fegs Sowen

GCIWiE O Cavag Wil monkang giosy fnfeh
I x4

2018

look e

FAINTINGS: ICONIC

Aimosphenc Mapping

fRess Bowen

oyl on eavvas walh montans gioss fnizh
36" x 42

2014
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‘Powar Plant’ graphic

professional color photographic print
13 % 197
2017
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‘Camusaiie’ - in asion
i ves ofgdal graphic novel cancepd
2017 T

'Camusale - contept skatoh fram cabin window
nires dighital grantic fovel concest

CAROUSEL

Graphic Nove! Concent

Q12017

Narrative.

Hacker (micknamed 'arsenol' - bad guy) and x-fed/tia operativewrifes a creative scriptai type program calfed ‘synapsis’ Synapsis bagins fo fake
aver soripted directives and manipulating by creating program oriented lowards self-praservation. Arsenol gets the feeling something is changing,
aithough can find no evidence, He questions whether someifing has gone wrong of nol, He realizes his suspicions were right on when he under-
stands the script has svolved info a program and now is probably inhabiting a device or mulfiple devices, He expenances synapsis sell manipulating
siluations at a higher fevel. All this Is occurring as arsenal's plan to hijack a city for ransom tums into synapsis hi-jacking the country by placing
artiferyfanciliary units throughout citys across the nalion - again for seif presenvation upon discovening arsenol’s anger, Synapsis sels programming
direchives 1o change localions fo avoid tracking and enable it to operale independently. In the mean fime, the govemmant contacts arsenal and hires
hirm to test and upgrade nalbional securily networks, Synapsis beging o ignore directives and arsenal defonates explosive where he thinks synapsis
i inhabiting device, unknowing synapsis has created multiple device locations. Synapsis (s thinking fully for itself now and becomes like someone
‘ar the mun". Synapsis sees arsenal as major threal. Government hires code caicher to frack down arsenal, who realizes his device 1s on ils own
and he is obligated to beal his crealion through several interactions, ulimately with vlifzing Inherent” adaplive programming scripls on synapsis. He
ands up challenging his device/himself which changes both their minds and thought process’, Arsenal and synapsis reafize they must work together
to sunvive. (quick ‘bhp’ screen shols) government agency code breaker has bean chasing ghosts and doesn't get a lead unhi they discover a miscal-
culalion previously made by synapsis. Synapsis plays anficellary card and releases locabions of antillery explosives and how to disarm, Arsenal
finds a way fo track down the iast undisclosed localion where synapsis has esfablished ils base. The explosive localions are disarmed, however
synapsis' nalwork remains. Arsenal gets released from govt authonty and is hired fo protect symapsis and the nation

GRAPHIC NOVEL ART

IO(* Copvigrt 2o

Camusele'- ir aclion
hi-res digiial graphic nove! concent
2n?

Wi Yang'
s cniel grapfug gl Soncep!
2017

GRAPHIC NOVEL ART
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Ava's mmorphosrs Seeds of Time”

hi-rasaltion graphic fi-rgsaittfon graphic

Starstruck

Graphic Novel Concept
ma

Marrative:
Prelude D1 - starstruck

Chapter 02 - paradise

Ava goes to the beach with her mom and dad with several friends meeting them there, She loves swimming znd plays in the waves for a while then decides to go shell hunting.

Mo and Dadd are talking 1o new Triends and she decides to go explaring and see what shells she can find so she can surprise her parents. Her exploring leads ber tathe entrance

of a cave with the sun shining brightly at the end of the cave. Yery curious, she takes this distraction a5 an opportunity and goes into the cave. s she is walking through the cave a
light flashes. She walks out of the tave inte a view surrounded by cliffs reaching to the sky, Waves flow onto 2 beach along the entire perimetar of the cliffs. She sees all kinds of shells
and sand dollars. This shell huntis the best! She spots a pulsing light close off the beach and watdes towards it It is a sea star. She picks [t up and is ‘stung” by sorme sart of shock.

She loses her balance and stumbles, falling into the water. “creaackkkkk” - The ground falls beneath her as she falls asleep towards the sz floor .

Chapter 03 - seeds of time

Asshe opens her eyes, the starfish is staring at her while penguins are fanning her. Stora, the starfish says she is so somry, The penguins lift her up onto & rock shaped | ke some sart
af chair. Ava realizes she is underwater and is not having to breathe and starts to frezk out. Soon she calms down and listens to the starfish's account of what had happened. When
she fell she was at the edee of a drap-off. Part of the rock broke and Stora jwhois like the ‘watch dog’ of this place), who was near the edge, fell. Stella landed on tap of Ava, gripping
fightly 1o fva's body. Stora clamped onto Ave releasing magical energy into her accidentally, allowing her to breathe like fish, swim with fin [ike wings, and communicate with sea life,
There's a catch though, ..

Chapter 04 - realization
She ages very guickly (1 day =1 year), She must go into this world and search and find several things {one is a magic wand) in order to be able to go back to her ‘world.” Other-

wise, she would be 30 years old in 30 days Preparing to go on the joumney. Gathering shells and ather things off the beach. Time is obviously going to be an issue as well as she has
glready grown at least 12 inches! She notices movermnent out of the comer of her eye. It's her reflection off the tongue of a giant conch, ..

JOOk st

GRAPHIC NOVEL ART

issue O - oover art

Fiood” segusneing framsas
fn-restidion graphic Mi-rpsalufian graphic
2074 034

GRAPHIC NOVEL ART
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lzsue 52 - Binug' - cover anft
Second's Chenpe graphie novel concept an Sepond's Chanpe graphic nove oonecant
Fi-resolulion grapvs arf Peresalution graphic an

2013 2013

Second’s Chance

a graphic novel concept giving a possible reason to human’s existence on Earth.

1072013

Narrative:

The sun stars throughout the universe have always been the magnetic source and life blood to the
existence of what we humans refer to as "spirits” - or the “soul” being. This highly advanced existence

is comprised of parts that make a whole being so to speak. However, there have been and always be
“souls” in which their true nature of being becomes questionable due to their threats to compromise the
balance of the spirit world. There cannot be good without evil; however, there is often a white line of
question in the judgement of these spirits... In effort to give these beings a fair judgement, they are given
a “second chance” to prove that they have a honorable and trusting “soul” in which to gain the trust of
the “pure force” found throughout the universe.

look o GRAPHIC NOVEL ART
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fesum 07 - “Appassiue’ - covar anf
Sarand’s Chance graphis novel cancept
P PABKLUNEA GrASNE A

2073
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Cameron Rouge' - concept aif ‘Camsron Rouge' - congsget an
Cameron Rouge graphic novel concep! Carmeron Rouge graphic novel concent
h-resolvbion grapde ant hresolulion grapie ant

2015 2015

Cameron Rouge

Graphic Novel Concept based on a woman who has multiple dimensional awarensss and viewpoint abifities she
uses to try and better life for all,

1/2014

Narrative.

Cameron Rouge is of French decendance. She is in her 20's and an infern at Inferpol. The fiight she (akes
from Istanbul to Sydney goes down. As the plane decends she breaks into a console in the cargo bay where
she encounters an organic substance over the sisctrical controls. As she is trying to remove this slimy
glowing substance and restore confrols o the pilot, she feels it seeping into herskin. Lightning strikes the
console. The liguid encompasses her entire body in an instance as she fights to maintain her sould and
being. Cameron wales in the desert. Bewildered and disoriented, she moves to stand. The only way she
can describe it is the feeling of multiple versions with one action in slow mation. She falls back and sinks
into the sand, her body and soul collaguating collectively.

look e GRAPHIC NOVEL ART look e

GRAPHIC NOVEL ART

155 01 - Camenn Rouge’ - Cover At
Cameron Rouge granhic el concenf
fu-resafifian grEphee art
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e OF - Apnl Eve’ - page art
Pii-Fsetitn ehgifal grapine hi-raselifion cigital graphic
GG POV Conca graphic ol oo
2015 K005

Issue 07 - ‘A Eyw - paga

Appl-Eye

Graphic Novel concept based on fteen knowing she has special talents but not knowing where she came from or how
she is ta use them.

1/2013

Narrative:

. .through many simifar experiences, a self-thought “gifted” child successfully navigates transition into the ‘real’ world.
Although she never really knows where she truly came from or how she has been able (o tap into this déja vu thing. In
true reality, she is a scripted experimental Al who successfully becomes self aware and parallels with a human who has
inevitable become numb and thoughtless due o the inevitable progression and degradation of humanity in a digifally

progressive sociefy,

look cmoam GRAPHIC NOVEL ART

[ague 01 - ‘Appf Eye' - cover art
tr-rasciufio algiied graphus
graphic novel concen!

2015

GRAPHIC NOVEL ART
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fesue 02 - 00 - First Bown' - cover v ‘34 - Swleimem’ - cover arf 72 = Coball’ - cover ar
Hi-resodlion digital e Fusresaiubon digifal ant hisregoiubion chiglal ant

gragirs roved conrept graphic novel corcept graphue movel conceni

2014 2014 20714

periodic
?jf?aén;‘réc Nove! Concept

Narrative:
PERIOD

inn the beginning, things were simple yet convolufed and compulsive. Their gurdelines were straight forward without compramise.

They told me it seems to always start out ke this. They were under a micrascopic co-exisfence uniquely led fo one another as they
are now. Actions and reaclions among themselves created a universe without cause, or so they thought. ..they were no where; and
every where! They are the capacily and responsibifity which scales the delicale balance throughout the universe as we knew it

they maintained the magnetic rotational push and pull through ouf interaction. they collaborated to eNoborate and adapt planned and
chanced encounters to bring balance to themselves and the multitude of objects inhabiting their spalial existence. The explosive
beauty’s, the depletional magnifude aecurming in one place was easily compensaled in another. But thai was then.. before | came info
being... They clairn | created thewr current slate of distraction which makes it difficult for them to heep the continuum in balance. | told
them that their responsibilities have and will always be changing and expanding. They have always been evolving; but evolution, as
with all processes, swings on a pendulum — slow.fast.. slow.. sfow.fast... With their inherencies unable of expression of any perception
of growth, | have been conceived to guide them... They are the elements...l am Period.

THE ELEMENTS

A wvery disfinet feeling arose around all of us, We all could sense i, but none of us could even begin lo explain the sensation, Whereas
before the conception, everything was so natural fo us. .. buf upan the insfinctive feeling of the birth of this un-expected inception
corning on, we guickly began to seek definition and reason {o this event; which led us along the path we find ourselves today;
corifused and unparalleled. it is in our nature lo hold all things together, 1 balance. Whether it be forceful, calm, estalic, golden,
capilol, meek, suprising, sad, mad, glad, explosive, slow, fast, whal have you. In our existence, it is our responsibility to retaim critical
halance among each of us and wittin ourselves. it suddenly became very difficulf fo focus on our maintaining boundaries. .. af least it
felt very sudden when the universe began expanding. Cause and effect seemed fo have a distinctive wave of engulfment an ourselves
and our perception.
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lssue 02 - Diehard Vines - cover ait Issue 3 - Dshard Vines - inside page concept

Iresciubion dfgital art h-reseiution digifa! &t
Qramiic move eoncos! graphuc mowvel comcopt
2015 2015

ORCHARD VINES

Graphic Novel Concept for a psychological digital adventure suspense thiiller

1/2015

Narrative:

...through many similar experiences, a self-thought “gifted” child successfully navigates transition into the ‘real’ world.
Although she never really knows where she fruly came  from or how she has been able to tap into the ‘dgja vu' thing.
in true reality sheisa  scripted expenmental Al who successfully becomes self aware and parallels with a

human who has inevitably become 'numb’ and thoughtless’ due to the inevitable  progression and degradation of
humanity in a digitally progressive sociely...

Grchard Win characier ad

IW-=sodution digial a0
graphic novel concep!
2015
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Lzscra (0F - N - First Bovny' - covar ant
hi-resaluion digefal ant
graphie novel concepl

ag

aparhe rose

Graphic Novel Concept
1/2015

Narrative;

This D.N_A Earth holds balances life forms and forces at such magnitudes which we are nol yel capable of
comprehending. However, we are able to make sense of our own existenice on this Earth. Our D.M.A. is but one element
contributing to the Earth's being. It is symbioctic; as are all forces contributing to Earth’s existence.

Billions of years have passed throughout our planets life time. Scientists and politicians today claim global warming.
However, they neglect to address the fact that our planet is and has always been adapting and changing. Continents
shiff, expand, and contract vertically and horizontally. lce meits in one hemisphere and expands on the other; all as it's
inherent magnetic balance transforms to a unique conditioning. Our planet, our Earth, has it's own mulftiple complex
chain of all encompassing D.N.A. from which it uses as a guideline to compensate and maintain balance and sustain
life as we know it. We have come to call this force mother naiure. | know her as Apache Rose.
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{asere 02 - 00 - First Born” - cover anit
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graphis noved sancent
Graphic Nove! Concept

2014
1/2019

Narrative:

Based on long forgotten myths: legends which has evolved over time in the orient and around the world. Silk has been
responsible for many benevolent gifts such as good rains that in turn bring good harvests — and perhaps even life itself.
That is until her dragon began spinning a different story. These short stories bring together many different folk lore of the
dragon and its person and weave a tight integral story with a message of care, warmth, and love amidst trying times.
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4 x 8
018

FIREHAUS STUDIO prssasts

“BLOWN”

a glass art exhibition

Friday
21 July, 2006

Programme:

Gpm open gallery
£:30 live demonstration(s)
9:30 glass howling

FOR MORE INFORMATION VISIT
www.firehauss.com

FiraRines £ SHFaiplass Doen houss
rarkaiing coliatsma

4 x5

200F

look e GRAFHICS - ADVERTISING

firohous srudios
Invlles you o aa open
houas

Teaturing glass armsn
rasn bowen ond mott hare
aplralglass Ine,

jnmrr‘qyl 1@ novembaer
310 ¥ p.m

3500 commarce streal
dalles

REn R AT, SAL ST
ol 710347 AP
e e o
a1 LA IO
o Lk JHACCL S

... &

Feehaus 4 Spralress Dpen houss
markeling codieleral

£ 5 5
2005



Blueseed rally -

GRAPHICS - ADVERTISING GRAFPHICS - ADVERTISING




PLACE
POSTAGE
HERE

Important Deals Coming Toaether

Bofloct npon the future...

First Extended Service Corporation

E =
Froclnimed as the Hist inllsctivewlass EE "
Wi i, thE wive |y racogeieed ? -1
—
Calinn skyiine I'_T-lﬂ Tovem LU & nﬂn :
millinn dalar imoreveman " ; E Lo}
-
-
ettt F il i it Tabke anotvwr look ot Bryun Tewear, You'll soe o ¥ [ i
e re =Ty pt sifioe Loy wows =2
FeEEhas S4T Vi climato oontrailad fudly-functional. architecturally-distinot skyboidge e —
aniyhrldgs ke 1o The Eschangs @E
Arpleiie Qb Gna Care, the Srysn thar eonnfata the bulding o the Bryan Towier a4 i 3
2§ |
T Wach Earking Garmgs. X ey i z & .
ewarilikchange ®arking Garegs Barking Garats SR Thi Exbbange Athisto Glub Whin vou pusthase a high-rse condaminium ot The & =
i B lar s MEk Ml W iee Bilaaa § 2
L = B 2
of the Amarican, = ving the fenguel Part of Bryan Tovesr's multimilion dollar reoowve- Mercer In uﬂlﬂl\'ﬂ (ST Ik fnarm e wilridow — Gr & = %] =
eaniiniibis o8 Paiall meteenre in e i u £ E
. = : \ tiiy, tha Tullasrvics athistic ciub o also sporting & H J {12 = : o
Gentral Buainess Dintridt. And ¥ ’ = 0 £ from the moalton pool — out ta the specticalas, protechsd = & 8 7 E =
Wryan Towier s groana it o e e = £ z g€
} Sl e i , ke Brand nevr ook, Hame to dosvntown's langest IE =2 = o E 5 2
= .t = : 3
T wiews of e dowimown Dalles skyline Locared inp e == & R = &
prosice § Yol O R ERITY, BRdB ndoor running track with an all-new Mondo % é £ B i E
L= e LR L LT R tarp ra-liy . i . " ; " | = ¥ B = B 2. 3
surfsce, the Club offers a vanety of classes, neww cogmopolimn natghborliond — Upiown — shighing. ] : X & § 5 &
5 E c B w ¥3 2 =
eruipment, personal tTraining and much miore, ﬁ“ﬂ“ﬂ. I?Hl:lﬂil“llht!ll{. ':il.il'.'lﬂ-ll'lﬂ ﬂllﬂ culiutal ebents Wi -l:: E 3 _E % i% E E
- s 5 & 3 &g v .
b Ty, riche- away. High style will menge Eg i b4 gdoa §
Within the Gl youc il tind The Exchange Caté sberps or pshort molkey, way. High syl m, O E:S & £ 5 I8 1 5
"Far/lnaaing information. contact =l a & @ o @ b o a ® (s

ving breakfast, lunoh with high-tech ot The Mo

o coBunl reslaurant s

Jael Pustouster or Tenw Glick.

e
Trammell Crow Campany, and Bht evandig rreals. Fullssevice catarim = EE
; & L+
,1‘ ﬂ?ﬂ.&”ﬂ wwith an aatenahee meno and s by rencrea e I‘ ? E !E
s § i 5 2
Clubx Roomm ara alsd noees avallabla 1; = -\Et Ei
By prrbes g is
THE MERCER 3k fhe i
i T up e 3 B : B -
Tl Exchungs Athlete Clul T 214053 1144 F 214.953 0828 i ! H iggl o
= ] cyhie Btreal 218, 740.3300 T - = ER - 3
Dovap Tuwwer ul:-ﬂﬂﬂltl.lhur-lo ik pan e r-‘;m- ::o:: 214063 0a¥E P | Formare infarmaticn call ZIII.Trlﬂ.Wll.'E.m‘ [ 1= ![.E E ; .i;’é:
e ol e i Sk (Wi G ] Uan. Texas PHRET  wewe brvandowmeom | wisil gur webisite Al wwa.mercercandas.com
. Bryan Tawsr brochurs bi-faid graphio l Mercer Condammums broshure n'e.slgn.
Soirg Raally markedng collateral real sstafe marketing collateral
ri-fold 71w x 8'F 5w x B
2007 2000

look comome GRAPHICS - ADVERTISING look e GRAPHICS - ADVERTISING



| T ARRIN EINEET
08 AW SIRET

T CRWRENCE 5 IREED
BALUE |
MAN STREET
— -
E s ; o :
= { =
| ' - AT 1 LR (P
E | | mn =L o, - |
< B N
B u
& [
Corgan Associates Inferiors Brochure L _.ﬁ__ ¥
markefing collatgral
Fwax 10 -
2000 CIMIEREE STREET
syt bl | - — | o
7 L J ~ i J S [Limmey e - — 3 ;
Dean Efim Lofis Ferura Loffts si-fold graphiic
marketng colaleral markefing coliatem
B 1 Fwx 10
[ 1857 200
Cagan Assocaies infenoes Broohure ans-shes] Insens
markeling coliatersd
&wx 100
2000

look ooz

GRAPHICS - ADVERTISING

ha‘( i e HES GRAFHICS - ADVERTISING



k}(*,mmm

3030 Sryan Stesl droohune

Sheppard Robson Corgan
I

[urTowN DALLAS | | W i

"
o
Shoganid Rebaan Cargan E

« SRC

Sheppard Robson Corgan %F | .ﬁ . Y

——

2011 Cedar Sprngs bochire
reea! anlate markeling coliatedal real estate markelng coialea! 10h « B'w
4% x 8w 2601
2005
S:.ﬂ'l: Erochira Fiats
marketing collatarai
¥ 1r
2003
GRAPHICS - ADVERTISING look cerwe GRAPHICS - ADVERTISING



ng wigh ah lh steps Invilyed 3; .lII u"hﬂ' Pt
J 1 unthn urdef L i

s 2y ‘lﬂ '5' cheefly & J'L- —
= fﬂ'n{i | e ”th] et r_,.f rp e — P —
A 1II| { 1I HrT ol i el sldie . T =
*

_,E FIEE .
ELECTRO}
JOE'S
CHA IC GOLF
N BINICS Tt ol =

RE~ CROSSk

FIN ciceoad L Taes

2

dged 8

R TR

B

.

| | . %{ -

el - --_:t_l ] - -
b N —iiflagine A " -4

PROPOS pRopoSAL | e 3o

P SPAMLA | oM i
Pl foRosccL Fro1 OF

Ul
s

®

o



‘Flair Blue Seedt graphi

[
13" % 19" professional color photographic prnt
Fees Bowen, 2015




Chneles (H

prmfessianal dgital meds
.20

207

‘Angael Rose ?'.
professonal dgita) media

Iof* Copuigrt 200

Curcizs {2

Techno-bias! Sl
4 Dimensional
professional Li-glra:nau'-a pn:\‘sssncna.'dg!a:’ reha wal mural gragie printed on c.-fmv;s
1200 o 1200 o
207 2008

TR
Deep ENum Lofis. 2075

SINMFONA

Nerturs Auturtn Diaps
cifgrial print on phifo paper amros, 10" diameler at base x 807 height approx. 107 damater sl base x 487 haight
4p" & 48" 2006 2006
2007
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SERIES CONCEPT:
‘abstravt panoramas’ iz & muiview phalogrephy concep! which grapbicafly engages each

-
Clb Ty 'tl_ Cli1C. t resinlant with & iffaent fasting and amation. This sevies kas graphics with phalgiaphy

of evaryuay wsual referenoss porfrayed n & ozw igh, svking memures and eeoledions
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‘The Diamond s Den '
lamge scaig grachic sinfan camvas. 782 30

Adarm Hats atnum
2014

GRAPHIC IMAGERY - WALL ART

‘the Dewmand s Dan 2

lsrge staks graphic print on canvas 78'x 30

Adam Hats atilam
2014
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historc mural pant oh plaster, 167x 20

‘Paris Chute”

higtoric mural priet on olaster, 16"« 207
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2016 M

Fowed Assembly 02
Mnfone musal poal an plaster 16« 200

“Afam Hats'
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PROFESSIONAL PHOTOGRAPHY

X5 squaned”

2x2 color pant o professicia giossy pholo papsy
W0 x 14
1986

PROFESSIONAL PHOTOGRAPHY - SELECTED SERIES

ionol

abandoned

lost but not forgotten

InTtuItion

REFLECTIONS AND SILHOUETTES

1ravels

|M1uecied1nﬂuences

‘sinals’ s symho! based 35mim phefegraphy wiieh focuses on symbole fowid i our

everyday e ; often faken for granted and, aler time, seem te fade away from our sveryday
observalion. These woks ane migan! lo documend imagary 55 symbols and tex! porfraying
pmotion and feedng wilfiout speaking

‘abandoned” slems from ihe expiorafion (whal | call treasure hunting') of those things Hat ars
i pfain sight but igrorad. Thess images present & unigle beauty from their state of discond. it
is [his | call bo your attantion. This senes was created [0 ops your ayves’ o e beauty of the

abwnus and sublme faken for grantea

Ywiwifionsis & body of pholography imeges wihich is meant fo caplure the idee of ooking
frle an hour giass. These phafographs rafarence 2 specific mameand in fime with raturs!

lighting and posfioning baing e key element. These works ane an indirest apprach fo
it's subiject matfar and speciically capture the arisis infotive wsion.

‘profact infiuences ' inchide 38mm phorography pants facusing on influences expen-
enced around the globe. These phalographs have devalnosd over the past 20 years 85
uniqualy ieoriic imagery, Tha idea of capfuring @ moment i fime and preserving it
rough imagery helps fo suppor! the main concep of profecting feelings through inff-
etz phalography.
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SERIES CONCEPT: jﬂ_]\_'H:SI'S_Er'I'ﬁr\."J hased 35mm phoiogranhy which focusas on symbals bund in our svanyday i
oifan iahen for graniod and, affer fre, saem o fade away o our evoryday obssivantn. Thess
wivks ane maant b document megens a5 spmbols anc lext porayng emolion and feeing sdbout
spesking
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‘musik express’ ‘laws street’

SERIES CONCEPT: ‘standond stems fom e exphoraton (what s cal Iressure uning | of those things that are
it sight bit ignored. These rmages nresenl a urigue beawly from fher siate of diseond, #
5 this | catll o your aftention. This senes was crealed fo ‘open wour eyes ' fo the beauly of the
ol and sublime faken for granfed.
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REFLECTIONS AND SILHOUEITES

‘shroud church’

‘bridge of sighs’ ‘vanelian sunsafl’

‘waiching you'

SERIES CONCEPT: ntuitions* s s baty of phologranky imsges which & meant fo caplure fhe ifes of lookinginto an hoor glass: Thess phofoomphs referencs 2 specific
momeni v fme with nafural ightieg and positiomng being the key elemant Thase wonks are an ingirec! approach fo s subject matter and spacifcaly
caphire the arfists Miurfive wision
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1ravels

projected inFluences

‘tight quarters’ |
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“Walking ifa S Pau''s Cathadral, | was immediately immersed in e fzmes from the cenfzs presanizd af the nawe. 4 sound fumed my head and | iolcwed It wihout any deceith though ‘above growund'
Completaly naive, | found myself walking through & portal leading to the bed fower stavs. Before | could caleh my bresin, [ was & the top. The be Angs and [ scatter for shedsr from the har-
fonius ringing Wik cantaues in my savs o s day, The apanmys in the fowee wall ld me @6 2 vew naking sciess e afy of Venice, | was capliied by angels wilh wsions sprawing wilh
me as we soared throughou! the oty

SERIES CONCEPT: iprofect infllences ' ekae 35mm shoragranhy arnts foclising on infuences experenced arund the giabe. These pholographs have develaped over the past 20 vears a5

ErLEly woniG imagery. The fea of captunmg 8 mame i lima and presenang f ot mageny fefps lo suppen e mam concapt of projecting faimgs frough mifaen-
fial phataaraphy.

‘harmonics’
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'Capacify’

digital imagery
1375 197
2015

Professional Photography
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STRIATIOGRS
Joorc ort

R MLt vt wiockerk ( “360°)

profassiona spray poinisd beveted oo slafs with ssem-gloss Rkl
38" amaior
fo il ]

SER]ES CDH’C EPT: the man anncept for this bady of wark was an affert 1o prandde three dimensionaity o b dimanzional art. The ‘stistions’ sadas eneampass 8 body of wark ubizing
stained and / or high an quatily spray painled wood planks, Buth beveled and straighl weod pleces are used stralght and al angles In order lo create mull-faceled
shapes. This approach also enhances the three dimensional parception with thess an works. A% the senes developed, different colors began fo beincorporated on the

two sides of the planks: Thiz, along with the shadows and reflections. further supports the main concept
look cmome SCULPTURE - MIXED MEDIA

Techten Flales 02

drofessiomal spray panted beveded wood sials will! sevm-gioss finish
F6wn 8T8 B

2016
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Chronclagy 01°
oofessional spray panfed beveled wood sfals wilh ssm-gioss fsh

24" x 48
2013

ATl plate 07
JHoEEsOnS SRy BAIED Bevelsd Wooo Sieis Wit serm-glass nish

187 % 24"
2045

Chremckagy 02
slaned and pro-spray painfed bevelsd wood sfais with semi-mioss fnish

24" x 48°
205

mulfi-directional plate 03
professiona’ spray pafmad baveled wood slefs with sany-glass fimah

Chranafogy 03
polessionsl spray paried bevelad wood slafs with samlginss fnlsn

18 24 " g 45"
2075 20158

N0k s

Geamatry’
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geaiad chal poarnd bagk 5 K 107 mounted BW guggennmm phalogrann
16 % 24h
lﬂﬂk iy 30

2074
SCULPTURE - MIXED MEDIA









Pag’ 333F Inlre’, ‘Odiossa Cranes’, ‘3333 Intra®- lnteror
corporaie indusinal sculpiures) - dirmensions vary
3333 Eim Sireet Lofts - 2076

Cubist Traa'
mific Ao panals it steel ke oo angie frame

Cubisd Taea' - inatalation B2

ik aerylie pansis (n stend ihe and angie frame

Fhedwrdd
bar]

Bk wedn
Iof* Copigrt 200

Rasd Wall, “3333 Bived”, Backit"- Extasor
corporaie fndusing souwlpture(s) - dimensiona vary
3333 Efm Streal Lafts - 2076
2005
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NURTURE SERIES CONCEPT
{he dea for the MURTURE” seuipture seres s fo provide and
fostar cuitural enhancements with it a community. the alegan
seulptures provide support and vibrance to the space they
nhatit,

'TAKE-OFF' SCULPTURE
thie TAKE-CFF' sculplure portrays the fdea of fight through the
stesi wing/ foather Wke shapes. these feathers appear fo be
litirig aff the ground whils alse protacting and nurunng i ifgh!
glowing within; which is an eqg shaped glowing object.

‘LANDING' SCULPTURE
five ‘LANDING' seulplure comeys the idea of landing (or setfing
) through the sieel wing / feather like shapes. thesa feslhers
are eirectad lowards tha ground and creals & sanss 10 fcus fo
i area infiabited the [ght ‘egg’ symbolizes prodecting and
nwtuang conirbutons in the communily,

Tawe-0f'

steed stoipfire
S0 hE 10wy 00
Mevcer Condprmmiim, 2007

‘Laeching

sige souphus

20k 10 wa H'd
Mgreer Dondominium, 2007
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Tharay Eval’ - combestural photogramh
sheel plale, rehar saced s nmated cunved stansd wood s
fd'ax 200w 10'd

Tharsx £l - drevdal photagreoh
At=el plafe rebar secured D Arynaléd curved Slansd wood Spoors
T4 b x 20wy 10°

19495

w Rl e -y
Tharax Eval - lop conngchon photegragh
steed plate. rebar sgeured lo farmunaled curved stained wood suopors
1l 20w x 70 o
1985

k)ﬂk iy gl 3005

Thovas Evel’ - concepl skatch

sioe! plate, rebar securdd fo lamurated curved slaned wood supoovts
Td'he 20 wa 760'd

1995
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Thorax Eval’ - detail photograph

el plate meoar secured § Gminaied cunsed staded dood Suppors
T4 x 20w 10°d

1985




'FREQUENCIES' SERIES CONCEPT
ihe idea for the FREQUENCIES' sculpiure senes
suggests refersnces to the web of local relationships
within a communify and therr connections oudeide fhe
lncal communily imparitive for successful wialty. they rep-
resent the virtual network visuafized as beacon(s) these
various networks and connections share.

‘SIGNAL' SCULPTURE
this SIGNAL' scuipture symbolizes sending out signafs fo
the immeciate community and beyana. i ifentifies the
on-going cultural, historical signifance, and commitment
lowards future growth and enfrarcements. i aiso Serves s
a8 lype of magret which draws in dynamic conternplation
and convergence.

look o
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Ifetmpois

stainfass sfeel sculptire
45"k 20 diameter

i 1]



‘Faths We Travel' - nstance Senes

ancoized seel scuioiure
20 hx ¥ wx 10°d 2y 18w g0g
Lowe Field Airport. 2016 Love Feid Arpon. 20416
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Glass has become a
re-emerging art formin
the recent decade. A
material with extreme
versatility, the art of
glass goes far beyond
the functional and
sculptural; into the
realm of sensuality.
The intensity of
working the material
creates inspiring
effects thru a choreo-
graphed performance;
achieving a symphonia
of end results. Even
more, it has become
recognized as a highly
respected skill. Spiral-
glass is about combin-
ing the sport of
physical strength,
instinctive reactions,
and design into the art
of glassblowing.

SCULPTURE - SPIRALGLASS

@595

The glass forms are created to present a unique presence in space. The
qualities of sensuality often reveal new ideas and understanding about this
age-old craft. The concept behind the artwork created in this body of work
continues to evolve; generating new ideas and forms. It challenges the
envelope of the form, allowing it to remain on the edge.

“my direction and approach is partially about the process, as well as the
end result; from the initial  conception of the concept to the complete
installation. | am linked to the color, textures, and pattems utilized to bring
another dimension to the overall concept and compaosition of the work.
This relays my ideas in the perception of the overall space inhabited by
my art forms; thus reinforcing the creation of wholistic design and compo-
sition. the term “spiral” references the intertwining and connection each
of the forms carry through one another. The energy created within each

piece is tied to the next.”
ot fon
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Spiraiglass markeling brfold cover graphic
duplal print on professional glossy paper
8w 16

2018

look e SCULPTURE - SPIRALGLASS 100K e S PTURE - SERALGEASS



-
n

8
=
3
-
a

| m—— 11 j T v 'ns Cobat Urnameantal s2nas Thin Cakas' sares
: - - . d custam mamc-Dlown giass with vemous calar fechaiques apofied cistorn Aand-blon Qiass Wil vancus color fechniues appifed cusiom hand-biowna giass willt varous colorfechnigues apoled
- E'de x 16" h esl &' dla x 8%k est 10°dia x4°h
2008 2000-NS 2000-2018

T gy

‘Movmen bt
crstan hand blown glass polandy Satelie soulslure
appiox. M0 dharmelar o 72 b

2008

Gokd Broun Feathar Wiap Tnpod" senas

cugiorn hand-Blown qass wih varnu g caior fechmgues anpiad custam hanc-bowe glass with vamows color tachvgues apphod
207 A % 26 h est 107 da 2 20°R

2009 200-2015
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“Synthesis
cuatam hamd Blown Dlass changass
appnts. 307 cearigler x B0 langfh

curgfonm hand bigwe olass caling scwintin

avprgs. 14« 78w x 2'desp

201E 24
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